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This event is dedicated to Faraaz, Abinta, Tarishi, Ishrat and
those killed in the Holey Artisan Cafe massacre
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A visual art exhibition by young artists
Curator : Wakilur Rahman & Kehkasha Sabah

6-15 November 2016

Bangladesh National Museum, Shahbag, Dhaka
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On the occasion of 18th anniversary an art exhibition by Prothom Alo

Self/ldentity

A visual art exhibition by young artists
Curator : Wakilur Rahman & Kehkasha Sabah

6-15 November 2016
Bangladesh National Museum, Shahbag, Dhaka

From darkness to light

Prothom Alo celebrated its 18th birthday on 4 November 2016.

Eighteen is the symbol of youth. On this anniversary we celebrate the fearless spirit of youth. Vibrant and valiant youth have
been an integral part of our history, our heritage. They are the inspiration that has brought us so far and that will propel us
forward to the future. It is the bold young people of this country who have unhesitatingly rushed forward during times of
crisis, ready to shed their blood, to unhesitatingly sacrifice their lives. It is the visions and vigour of the young generation
that gives us confidence in a future of success unlimited.

The brutal attack on Holey Artisan restaurant on 1 July 2016 dealt a hard blow to our lives, our hearts, our minds and our
beliefs. Our history has been replete with blows, hardships, difficult times and crises. But nothing has been able to hold us
back. This time too, we can overcome this darkness and proceed ahead.

In the backdrop of the tragic Holey Artisan restaurant incident, we have arranged the 10-day art exhibition, ‘Self/Identity’,
displaying the works of a group of young and inspired artists. Waqgilur Rahman and Kehkasha Sabah have kindly acquiesced
to be curators of this exhibition. | thank them for arranging this exhibition at such short notice.

The young artists have taken a deep introspective look within themselves as well a keen look at the world around them.

In their art work they have given form to their uncertainties, apprehensions, concerns, dreams and questions. They have
exposed themselves though varied media, objects and modes of expression. We wish them all success in the days to come.
At this exhibition, we express our deepest respect to Faraaz Ayaz Hossain, Abinta Kabir, Tarishi Jain, Ishrat Akhand and all
those killed in the attack on Holey Artisan restaurant.

Matiur Rahman
Editor, Prothom Alo

Self/Identity

An individual has so many different identities — personal, linguistic, religious, state, gender, geographical... and so much
morel These identities can be conduits of communication, bonds and unity. They can also be cause for differences,
discrimination, oppression and hatred. These can lead to isolation, self-obsession and conceit. Arrogance linked with self-
interest, power and authority lead to dire consequences. Politics of identity can have an ugly face.

The 21st century has seen an information and communication revolution that has connected people, ideas and cultures
in an unprecedented manner. Globalisation has given rise to a new concept of the individual. Our psyche and politics
has been caught up in an endless vortex. An individual today is smart, bright, conscious and self-reliant. An individual is
divided, intolerant, self-centred and envious. On one hand there is an explosion of a multitude of identities. On the other, the
versatility of identities is being desperately erased.

These waves of contradictions capture the minds and imaginations of today’s young artists. This is manifest in their
works of art. Their work speaks of the times, in form and creative content. Social and cultural exchanges through rapid
communication technology have given their artistic expression components of innovative media, a fusion of media,
technology and experimentation. The ebb and flow from home and abroad, from the individual to the community, from
singular to versatile culture has been woven into their creativity. They traverse in the expanding world of art within the
country and in the outside world. Consciously or subconsciously, all this has left a mark, an impact and a reflection of the
work of the young artists.

The attack on Holey Artisan Café has given impetus to a closer scrutiny of the times. This group of young artists wants

to observe and assess the surrounding a bit differently through a variety of artistic expression. And this is our visual art
exhibition ‘Self/Identity’.

Wakilur Rahman and Kehkasha Sabah
Curator

Razib Datta (1983, Bangladesh)

2012, MA'in Fine Arts, Department of Fine Arts, University
of Chittagong. Freelance Artist. He uses a wide range of
collected images and texts in his work of art to question
aesthetics and rationality. He has participated in several
exhibitions with his assembling images, texts, collages, hand
drawings or graffiti.

Let's Do, Graffiti, mixed media, 244x488cm, 2016

It is a collage comprising graffiti, drawing, text and
photographs. There is no clear message. Even so, there is

an effort to create meaningless meaning that we hope will
confront the present, the politics and our surroundings.
There is an attempt to create an unorthodox language rather
than the conventional drawing room method. This is not
solemn. It is more childlike, almost delirious. The subjects can
be a shopping list, incorrect homework sums, quotations of
Tagore, or the shark from Old Man and the Sea. Nothing will
be planned. It will emerge during the process of drawing.

Mihir Moshiur (1990, Bangladesh)

2015, MFA, Department of Oriental Art, Faculty of Fine Arts,
University of Dhaka. He is an active practicing artist with
painting, video or moving images, light, texts and installation.
He is actively participating in national and international
group exhibitions and workshops in Bangladesh from 2008.

‘Beyond the line’; Installation with light and text; Dimension
variable; 2016

What is the meaning of Conversation? Talking with each
other or talking to ourselves? Is it become memory? or,

it became a part of a fleeting moment? There are some
memories that we can't deal with, nor we can erase. Every
day we try to forget the sorrow of our tragedy. Through this
art work ‘Beyond the line" artist tried to search a form’ that
can help him to find an enlightened soul.

Sumana Akter (1983, Bangladesh)

2010, MFA, Fine Art faculty of the University Development
alternative (UODA), Bangladesh. Lecturer, Narayanganj Fine
Art Institute, Bangladesh. She is an active performance
artist also interested in audio-visual works, including moving
images, installations, sound and painting. She has actively
participated in various exhibitions and workshops in
Bangladesh and India.

“Mora ekti phulke bachabo bole juddho kori” (We fight to
protect a flower..)Video installation , 40 sec (loop) 2015
An autobigoraphy of a rose, video: Tmin 45 sec, 2015

5 Minutes for Sundarban , Performance, 1 hour, 2016

Lack of justice leads invariably to the spread of crime. We
are losing one brilliant person after the other due to the
culture of impunity. We've almost forgotten how to protest.
If someone is attacked in front of our very eyes, we simply
look the other way. Everyone pretends to be so engrossed
in their own work that they have no time for protest. We

have become immune to the violence and conflict around
us, failing to react to even the most extreme controversies.
We do not question our own indifference. We listen to the
song ‘mora ekti phulke bachabo bole juddho kori' (We fight
to protect a flower...), quite impervious of flowers being torn
apart before our very eyes.

Habiba Nowrose (1989, Bangladesh)

2015, Graduated in Women and Gender Studies, University of
Dhaka and also from Pathshala, South Asian Media Institute.
Working as a Freelance photographer; Participated in various
photography-related group exhibitions and workshops at
home and abroad.

‘Things Concealed’; Series photography; Each: 20 x 24 inch
without frame; 2014 — 2015; Edition: 10

| studied both Photography and Gender Studies and try to
use both for researching about my subject. | am particularly
interested in subjects that explore human relationship and
gender identities. In my artistic process | carefully take
mental note of the objects, colors, patterns and locations
that attract me repeatedly. In this specific portrait series
work (Things Concealed) | see as women, we are often
compelled to portray only our beautiful selves. In that path to
avail beauty we are often made to strip off our individuality
and true identity. Eventually we lose ourselves and be one
with that fabricated image. We become anonymous even to
ourselves and our identity remains concealed.

Sanjid Mahmud (1986, Bangladesh)

2009, BFA, Department of Sculpture, Faculty of Fine

Arts, University of Dhaka. Freelance Visual Artist. His

artistic journey is in a mixture of different art mediums
including drawing and painting, sculpture, installation and
performance. He has participated in various exhibitions and
workshops in Bangladesh.

Time is running - let’s run!, Installation with collected used
shoes, dimension variable, 2016

We use words such as movement, thoughts, motion,
development, advantage and so on to define staying alive.
The city throbs with life because we live on. And our lives
continue with this city at the centre. We just go on and

on, wearing away the soles of our shoes. Yet there is not
stopping this motion. The worn out sandals carry on the
stream of labour, memories and identity.

Swarnaly Mitra Rini (1984, Bangladesh)

2014, Fine Art (Contextual Painting), Academy of Fine Art
Vienna, Austria. Freelance artist and member of OGCJIM art
collective. She is an active artist interested in painting, audio-
visual works including object installation and moving image.
She has actively participated in various exhibitions and
workshops in Bangladesh, India, Austria, Hungary and USA.

Self Existence, (Portraits series); Acrylic on paper,
35.50cm X 28cm; 2016
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This is an effort to discover our existence in the reflection
of a mirror. We do not see the feelings that flitter across our
faces, these feelings are caught on white paper with black
ink. The feelings within us are always overlooked. We are all
too busy with the exterior. We have projected the image of
our innermost self on the mirror that we use to look at our
outer appearance. In our inner existence we are much more
still and silent, and yet active.

Syed Tareq Rahman (1988, Bangladesh)

2011, MFA, Department of Sculpture, Faculty of Fine Arts,
University of Dhaka. He is an active sculptor. With his
Sculpture, installations he is actively participating in national
and international group exhibitions in Bangladesh.

Transformatiom, Mixed Media Installation; Dimension
Variable, 2016

There are microscopic traces of geometric form in many
natural entities. In the process of this installation he used
the device of interactions between “geometric form”
symbolizing entities of modern mechanical civilization
and “organic form” symbolising that of the natural. His
work aims at considering common metaphors of entirety.
Subsequently he uses diverse materials besides organic
or geometric form to express his thought, where symbols
could have been used as well.

Zihan Karim (1984, Bangladesh)

2012, Graduated from Institute of Fine Arts, University of
Chittagong. Assistant professor at Institute of Fine Arts,
University of Chittagong and founder member of JOG art
space, Chittagongd. He is an audio-visual artist works with

a range of media including moving image, installation,
sound and painting. He has actively participated in various
international exhibitions and biennale’s in Bangladesh,
China, Korea, Japan, Sri Lanka and India.

Nuclear powered toothbrush, Video Installation, 3 minute
A Simple Death, Video:1min 59 sec, 2012

Those mornings...

The front page of the newspaper is
About splitting the atom.

A toothbrush in hand and

A blurred mirror not far away and

A grimy basin nearby.

The headlines about

The unconscious world.

Engrossed in reading and brushing.
A little later in front of the mirror
Where fluoride fights the germs
And the white froth is washed away,
The morning begins...

Marzia Farhana (1985, Bangladesh)

2014, MA'in Fine Arts, Central St Martin’s College of Arts
and Design. University of the Arts, London, United Kingdom.
Lecturer, Daffodil Int. University, Multimedia Department,

Dhaka, Bangladesh. She has developed individuality in
various media including painting, assemblage and video
installations. Her works have been featured in a number
of group exhibitions in UK, Oslo and Vienna and she has
participated in several art competitions in Bangladesh.

Act of Resistance, Mixed Media Installation; Dimension
Variable, 2016

White series 1, acrylic on calendar; series work, each size-
11x11 inches, 2015

Untitled, Video, 2 min 17 sec, 2014

The artist’s will is to do work as an ‘Act of Resistance’ in
everyday reality and to create a space where everything

is equally important; a space to heal, to overcome, to
breathe and to exist in this unjust social system and to have
resistance. To have resistance to dominance and violence,
to death of innocence, to war and destruction, to extremism
and misdirection, to failure and rejection, to helplessness,
fear and trauma, and to the provocation of virtual and lack
of physicality. By mixing chemical reactions of these unjust

realities and visceral experiences of this time of apocalypse,

the artist is willing to resist death.

Ripon Saha (1982, Bangladesh)
2010, M.FA, Department of Fine Arts, University of
Chittagong. Freelance Artist.

If, but, then, 14 paintings, acrylic on canvas and video
installation, dimension variable, 2013-2016

The artist has tried to translate the events around him
through colour, lines and structure. The background of the
“If, what, when/If, but, then” series is the reflection of the
violence taking place from 2013 till the present. Yet his
liabilities are involved with this and so he cannot evade the
issue.

Sumon Wahid (1986 Bangladesh)

2013, MFA, Kalabhaban, Biswabharati, Shantiniketan, India.
Lecturer, Faculty of Fine Arts, Dhaka University. He has
developed a humorous style in his painting using academic
techniques. He has also interest doing installations and
large scale drawings. His has participated in number of
group exhibitions in Japan, India and Bangladesh.

Am | wise?, Acrylic on canvas, 406 x 213 cm, 2012

It is difficult to decipher so much of what is going on
around us. Everything seems so meaningless amidst the
violence, hideousness, absurdities, lies and sheer variety
of happenings all over. It is no longer possible to follow the
mantra of the monkeys: see no evil, speak no evil and hear
no evil. Even the definition of good and evil has become
relative, hinged onto the axis of power.Before one scene
can fade away, another appears, sometimes even the
backdrop changes. In this age of information technology, if
nothing else, there’s no crisis of images. There are images
wherever you go. Amidst all these colourful images, one’s

own image fades. If one cannot comprehend all the images
and sounds that bombard us throughout the day, sometimes
it feels it would have been better just to sit silent. But it
doesn't feel good so sit inert for too long...

There’s that question that rises up within us — “Am | wise?”

Afsana Sharmin (1984, Bangladesh)

2011, MFA, Sculpture, Institute of Fine Arts, University of
Chittagong. Her work deals with personal experiences
specially women's struggle in social contexts. Her ideas
include natural elements with sculpture, painting, videos,
installation and performance. She has participated in
various group exhibitions in Bangladesh, India and Japan.

The tale of becoming constant, (2) Hair (hair of my grandma,
mother, sister and me), Hair, Glass and Video Installation,
Dimension Variable, 2016

The effort to sever oneself from one’s roots may not
apparently seem groundless, but it is certainly impossible.
At the end of the day, it is the roots that keep us alive, give
us the impetus to grow. Whatever we do and whatever

we think, is linked with with the history and workforce of
generations. We live on in the dynamics of our inheritance,
or we are the inheritance ourselves...

Rupam Roy (1988, Bangladesh)

2011, MFA, Department of Sculpture, Faculty of Fine Arts,
University of Dhaka. His practice is confine to sculptural
mediums, especially his poetical forms connecting with
auditory elements, such as the traditional microphone,
the human ear and figure. He has participated in national
and international group exhibitions and residencies in
Bangladesh, London and Japan.

The nature of sound 3,4,8, iron, aluminum, sculpture
installation, dimension variable, 2016

The sounds derived from nature “direct sounds” and
manmade sounds are “indirect sounds” to the artist. Also
for him, the “echo” is the sound which comes back to

the source of the sounds. He feels some sounds are also
overlapped with other sounds, and in his spontaneous
gesture drawings the lines are being overlapped
continuously according to the feelings to those sounds.
Different modes of sounds make the characteristics of his
drawings varied as well. Along with his drawings, he uses
several sound objects in his works.

Palash Bhattacharjee (1983, Bangladesh)

MA 2010, Department of Fine Arts, University of Chittagong.
Palash is interested in connecting human sensory
experiences which react or interrogate our existential
realities and longing for communication. He sources his
elements and ideas from varied media such as films,
theatrical performances, installation, and paintings. He has
participated in art festivals and exhibitions in countries like
Argentina, South Korea and China.

A Broadcasting , Three channel video installation, 3 minutes
(loop); 2015

Halt, Video: 55 sec, 2012

Once Upon a Playtime, Vedio: 3 min 4 sec, 2012

A broadcast could become a chance to discover something
new. A chance that is free. Broadcasting circulates a
moment again and again. It's a chosen moment. It circulates
live things that work fast in our mind, senses or passion.
Through a media we get an arranged package with an
illusion. A blur phenomenon can closely be observed. It's a
free attractive phenomenon. So what's going on his mind?
He broadcasts himself with his work. It is angry, weary and

a sort of sickness. The work is an audio visual interpretation
of some phenomena of his surroundings. He picked three
common functions from my everyday life. He performed
these functions loudly using a microphone. He recorded
these videos with the sound of the performance. In the

first one, he was coughing. In the middle video, he was
expressing his disapproval of some annoyance. He was
responding to other things to show his approval.

Syed Md. Shohrab Jahan (1986, Bangladesh)

2009, MA, Department of Sculpture, Institute of Fine Arts,
University of Chittagong. curator and founder member of
Jog art space. He has interest in contemporary art language
and medium, collaborative social and community art activity
and popular festivals. He uses his artworks and curatorial
process in various forms of activism. He has participated

in various group exhibitions, workshops and residencies in
Bangladesh and Nepal.

A Royal Bengal Cat, Sitting On A Royal Bengal Table, In Front
of a Royal Bengal TV, Watching A Royal Bengal Tiger Cry,
Sculptural Installation with animation and Book; 152 x 336 x
122 c¢cm, 2016

A black cat and white cat is watching TV where a tiger is
crying.

The cats know well why the tiger is crying.

He tried to understand why the tiger is crying and then he
writes stories with help from the cats.

“Thank you black cat and white cat, without u | am blind
about the crying.

Oh cat, can you please tell me how you know about the
Tiger's tears?

Are you sure about why the tiger is crying?”

Eshita Mitra Tonny (1989, Bangladesh)

2014, MFA, Department of Print Making, Faculty of Fine Arts,
University of Dhaka. Lecturer at Sheikh Fazitunnisa Mujib
University, Jamalpur. She is basically interested in creating
sculptures with new meaning by assembling multiple
objects around her. Her ideas take form in varied media
from photography to video, installation to paintings. She has
participated in various group exhibitions in Bangladesh and
Austria.
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Vision-4, Mixed media Sculpture, 59 x 54 x 33 cm, 2014
Percept -2, Mixed media Sculpture, 92 x 38 x 30 cm,2012
Remix, Mixed media Sculpture, 64 x 61 x 43 cm, 2012

The artist can express her understanding more fluidly
through her work. She is interested in working with her
surroundings. She works imagining various types of objects
with their own value and ideology. She improves in value in
respect to the traits that attract her. Every object creates

a unigue type of thought, sense, and dimension. When she
uses many objects all together, they lose individual identity
and become an object completely free from ideology, a new
object. She tries to express certain convictions and certain
beauty of nature. After finishing her work, she realises that
her work expression is raw, attractive and colorful. Before
her work, she visits places, takes photographs, draws in her
sketchbook and collects different objects. She expresses
her thoughts and understanding through her art.

Abir Shome alias R Mutt (1988 Bangladesh)

2013, BFA (Hons), Department of Fine Arts, Dhaka University,
Was involved with the art organisation OGCJM art from
2012 to 2015. Basically involved in drawing, video, image
manipulation, photography and message-based work.

How to use Red, Video:1Tmin 19 sec, 2016

Deconstructive manifesto, Photography and ceramic plate
installation, Size Variable, 2016

Md. Alomgir Hossain (1981, Bangladesh)

B.Sc. (National University), Fine Arts- Department of

Fine Arts (BAFA), Animator & Freelance Artist. He has
approached his work with different media including digital
photo manipulation, installation, sculpture and video
installations in a number of group exhibitions including
Bangladesh national exhibitions.

Limitation, Video Installation; 2 min (loop), 2016
The End, Video; Tminite: 30 secend., 2106

Life is surrounded by common feelings and situations that
we all go through. Childhood, for instance, is a common
period of our life, but as the time goes by it looks more like
a dream. There are several feelings that change and move
us strongly such as happiness, sadness and more. We are
recreated by those situations as uniqgue individuals.

In this video installation he used virtual CG character.
Copy-paste is common feature on our computer work. He
copies and pastes expressions of one character flowing
into another. Life is a repetition of sorrow, frustration and
struggles.

Atish Saha (1990, Bangladesh)
Freelance Artist. Atish Saha works in between photography
and performance art.

Religion is personal, Self performative Photography, 51 x 76
cm each, 2014

An Visible Man, Performance; 2 Hours, 2016

“Religion is personal” is a mode of semiotic recapitulation
of the communal ethos, a meme-like reiteration refracted
through an individual mind fraught with unknown emotions.
This work is brought to bear upon the ambivalent
relationship Atish has with his own community and the faith
he had renounced at one point in his life.”

Mojahid Musa (1990, Bangladesh)

Continuing MFA in Sculpture, Institute Of Fine Art, University
of Chittagong. His practice is confine to sculptural mediums
and especially an interaction with the human figure. He has
participated in national and international group exhibitions

and residencies in Bangladesh and Japan.

When we become medicine -3, Mixed media sculpture;
170x70x70 cm, 2016

The political discourse regarding our human body is

the main material of the artist's works. The discourse to
understand the human body is one of the reasons behind
the near extinction of natural treatment and its replacement
by techno-based, anti-nature medicine of various
pharmaceutical companies to whom we have become mere
guinea pigs.

Emran Sohel (1984, Bangladesh)

2013, MFA, Department of Painting, Kala Bhavan, Viswa
Bharati, Shantiniketan, India He is working with sound, text
installation, painting and performance. He has actively
participated in various exhibitions and workshops in
Bangladesh and India.

(20.04.1988 — 29.07.2005), Fabric and text arrangement,
2016

Mohammed Ashigur Rahman (Rana). When the date of birth
is bracketed with another date, it appear as a meaning of
being numb/dead to us. The lack of physical existence does
not necessarily mean non-existent. It can be sensed by the
living. On 29 July 2005 he took the decision to keep his age
forever at a specific number by taking his own life. That's
the artist’s younger brother.

Mizanur Rahman Sakib (1981, Bangladesh)

2011, MFA, Faculty of Fine art, University of Dhaka,
Bangladesh. He has developed interdisciplinary approach
with different media including installation, photography,
sculpture and video installations. His works have been
exhibited at a number of group exhibitions including
Bangladesh and South Korea.

War of Image, Mixed Media, Size Variable, 2016
Breathing Space of Dead Ego, Video: 45 sec, 2015

Thousands of layers of images, information and text are
overlapping our everyday life. We are living in the world of
images including social media, internet, television, print,

news, advertising, phones and through other mediums.
However, we are confused about what we are looking for,
where we are, where is true knowledge, what is the function
of this overflowing information and how we exist in these
flood of images. In contemporary times, everyone exists in
images. Even the wars of present time exist only in images
through media, where most of the truth is hidden and
manipulated.

Aungmakhai Chak (1992, Bangladesh)

Graduated from Pathshala, South Asian Media Institute, Jr.
Photographer at Drik. Participated in various photography-
related group exhibitions and workshops in Bangladesh and
China.

Harmony, series Photography, 9 images, each 31 x 31 cm,
2013, Edition: 10

Aungmakhai comes from Chak, one of the 11 indigenous
communities that populate Chittagong Hill Tracts,
Bangladesh. Her interest lies in the politics of identity

and representation. She likes to explore this through
mythologies, folklore and current politics. The photo story
(Harmony) portrays her indigenous identity in the changing

world. As people are shaped by the immediate environment,

she seeks a fusion of cultures with indigenous roots. This is
the main theme of her photo story. As an indigenous person
she believes that she is a part of nature. She has tried to
assemble the photographs in a way that links her sense of
belonging to nature and how she relates to nature.

Promiti Hossain (1991, Bangladesh)

2016, Advanced Diploma Course, Painting, Kala Bhavana,
Viswa-Bharati. Her practice deals with painting &
performance. Done her recent solo in Bangladesh and has
participated in various group exhibitions and workshops in
Bangladesh and India from 2012-2016.

letter from an old friend, Mixed media painting, 150 x 87
cm, 2014,

Positive with in negative, Mixed media painting, 150 x 85
cm, 2014,

cause with in peach, Mixed media painting, 139 x 78 cm,
2014.

The artist learnt that oppression over the weak is a common
practice by the powerful in the world. It is also a harsh

truth that the painful breathing of the oppressed hearts has
gradually lost the power to create noise. In such manner
she has always commiserated with women, subjected to
chauvinism which has been a burning issue of our society
for centuries. Her work is the medium which helps her to
bring out the deepest consternation as she goes through
daily news and articles of violence and exploitation of
innumerous kinds at various levels, on women.

Niazuddin Ahmmed (1983, Bangladesh)
2011, MFA, (Sculpture), Institute of Fine Arts, University
of Chittagong, Bangladesh. He has developed an

interdisciplinary approach with different media especially
installation with video installations. His works have been
exhibited in different group exhibitions in Bangladesh.

Political cup, Video Installation, 1.16 Min; 2016

We are entrapped in a nightmare where war is sacred and
love is offensive. Nations are proud of their nuclear pile-up
with which they can destroy the world. The great divide
exists beyond borders, in nations, races, religions, language
and everywhere. It is essential to stay at the centre of
power to keep everything in control. Man’s love for each
other has been replaced by hatred and mistrust. The wall
of differences grows steadily higher. We are so used to
starting our day with blood and gore on television, eating
our breakfast, returning home to our dinners and bed.

Kazmin Samia (1989, Bangladesh)

2016; Masters of Arts in Visual Arts, Queensland College of
Art, Griffith University. Freelance visual artist She is doing
multidisciplinary visual works, like painting, photography,
video, animated stills and performance. Done her recent
solo in Bangladesh and has participated in various group
exhibitions in London and Australia.

Trans-generational Issues: The Gap Between Each Woman,
-Grandmother, Mother and I”, 13 min 8 sec, 2012

The process of eroding is one of the 3 elements of
unravelling where Kazmin Samia progresses through the
evolution of her identity series. Using drawings, paintings,
image manipulations and animated videos to visualise the
art pieces primarily focusing on the 3 generations her
grandmother, mother and she self.

Arpita Singha Lopa (1986 Bangladesh )

2011 MFA in Graphic Design from the Faculty of Fine

Art, University of Dhaka. She is actively participating in
group exhibitions and workshops done by different art
collectives. She has participated in numerous workshops

and exhibitions of performance art in Bangladesh and India.

‘Unexpected Reality’; Performance art, approximate 15/30
min, 2016.

The artist is committed to a practice where she cannot
avoid knowing the impact of her actions, and where an
exchange between people is of primary value. Itis a
practice that remains anchored in the here and now,
keeping her grounded in the limits of her body and the
reality of time, reminding her always that nothing remains.

Muhammad Rafiqul Islam Shuvo (1982, Bangladesh)
2012, MFA Sculpture, Faculty of Fine Arts, University of
Dhaka, Bangladesh, Freelance artist and founder of 0GCIM
art collective. Working in various media to develop an
unique art language mostly dealing with the ontological
influence of time what evolved the human behavior or crisis
in a geographical periphery and developed concerning
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on the policies and the politics of art’s language. He
participated in many important exhibitions and Biennales in
Dhaka, Vienna, Paris, Berlin, Rome, New York, Shanghai; He
has also curated several exhibitions. In 2016 he moved to
Vienna.

“Faster Satiation, by only for Nevertheless Behaviour” 6 min
38 sec, 2014

In this video we see portrayals of ordinary people of an
overpopulated city, seeming isolated in a different loophole
of time, dictated by some unknown force; the randomness
and the absurdities of the bodies question our rush towards
one-directional values, hunting our destination of an eternal
void, where traces of human existence are mixed with
hybrid structures, signifying a cultural chaos. By giving a
direction, the artist has allowed the matter or the characters
to dictate this film and he places this in a very intelligent
manner, creating an aesthetic resistance against horror.

Rajib Khan Pathan Bappi (1989, Bangladesh)
Post-graduation in management. Later he joined Pathshala
cinema department to study film-making. Independent
filmmaker, photographer and musician. From 2010 he

has been actively working on film making. He wrote and
directed several short films independently; one of his
films, “Kagojer Nouka “, was an official selection at 8th
International Inter University Short Film Festival 2016.

Mymensingh Junction , Digital, Duration: 2 min; Year: 2016

An experimental documentary on visual poetry about
Mymensingh railway station.

Ashim Halder Sagor (1983, Bangladesh)

2008, MFA, Department of Ceramics, Faculty of Fine

Arts, University of Dhaka. Freelance Artist. AshimHalder

is based as a ceramic sculptor. He also involves himself

in multidisciplinary art that includes performances, video
art etc. He is an active artist, participating in numerous
workshops, group exhibitions in Bangladesh and abroad as
well.

Aimlessness!! Performance, approximate 20-25 minutes,
2016.

Trisoul youtube channel

trisula-trisoul- 1768@pages.plusgoogle.com

“The name belongs to three souls; fire, air & water... they
created through Bawm (voidness) and depart their life
into Khiti (soil) Trisoul represents the creation and the
destruction of the three souls!

Chandranath, Short Film, 2min 13 sec, 2016

Until now, this youtube channel brought out four Drissho-
Kabbo (audio-visual communications); AUM, about Bengal
Alphabets; Chorok, about the philosophy of Bengalism;
Jotadhor's Festival, example of Bengal's Festival and

Chandranath, pilgrimage of Maha Bharata. Anyone can give
their art work who likes and believes the works of Trisoul.”

Efat Razowana Reya (1990, Bangladesh)

2015, MFA, Department of Print Making, Faculty of Fine
Arts, University of Dhaka. Visual artist. She is a young artist,
exploring performance art and installation through her
spontaneous acts. She has participated in several exhibition
and residency in Bangladesh, India and Japan.

Sharker Nasrin Toontoon (1987, Bangladesh)

2012, MFA, Department of Sculpture, Faculty of Fine

Arts, University of Dhaka. Visual artist. She is basically a
sculptor interested in installation and performance art. She
has participated in several exhibitions and art camps in
Bangladesh, India and Nepal.

“Human Beings are”
Impatient to take
While serving fake
Delivering waste
Willing to get best...

Collaborative performance, Iffat Rezwana Riya and Sarkar
Nasrin Tuntun. Duration: 30 mins. November 7, 2016

Sanad Kuman Biswas (1988, Bangladesh)

MFA 2011, Department of Sculpture, Faculty of Fine Arts,
University of Dhaka. He has a keen interest in sculpture,
installation, live body art and experiments in the space
among them. Recently he has working on exploring
existential scrutiny and self relevance of transformation with
the constraints of space and time. He has participated in
several group exhibitions in Bangladesh, Japan and

“ME & me”; Performance, 15 min, 2016

This is an undeciphered endless poem. Taste, smell, touch
and feelings. Within a controversy of trembling obscurities,
seeking for an another self, gradually metamorphosed in
endless ways.

Farah Naz Moon (1983 Bangladesh)

2009, M A'in Fine Arts, Department of Fine Arts, University
of Chittagong. Freelance artist. Sociopolitical system and
gender issue are the important subjects for Moon. She

has a continuous journey into performance, site-specific
and installation art simultaneously. She has participated in
many group exhibitions and residencies in Bangladesh and
abroad.

Spoon of maturity (existence/life/spoon/us), Performance,
15/20 minutes; 2016

need translation
Jublee Dewan (1990, Bangladesh)

2012, M.FA (painting). Institute of Fine Arts, University of
Chittagong. Freelance Artist. Jublee Dewan is young artist

exploring various art media, specially performance. She
has participated in numerous workshops and exhibitions
in Bangladesh, Kathmundu and Nepal.

Me and my existence, Performace, 5 minute, 2016.
| try to express my feelings of hill tracts people.

Jewel A Rob (1986 Bangladesh)

2011, M.F.A on Drawing and Painting from the Faculty
of Fine Art, University of Dhaka. Visual artist, He is
working with various issues through different process
and art mediums, as a performance artist he works on
socio-political and community based thoughts. He has
participated in numerous workshops and exhibitions in
Bangladesh and India.

Trust Me: I'm Lying, Performance, 10 minutes

Face is one of the most important identification tools

in the world. However face can make a difference
everywhere. In every single sector (passport, Driving
License, Job Id, Education System, Bank, Credit Card,
National ID, Social Identity, Family, Friends, Memories)
faces play very vital role. It's what can portray every
individual. When self identity (Ethics, ideology) is
destroyed by man’s own karma the soul becames dark.
But face (visual identity) still stays the same. | have tried
to make my visual identity black and make portrait of self
identity questionable.

Md. Sudeepto Salam (1987, Bangladesh)
2009, MA |, Jagannath University, Dhaka, Staff
photojournalist, Daily Prothom Alo

Sound of scilence, Documentary photography (after holy
artisan bakery tragedy); each 31 x 21cm; 12 images, 2016

He is actively working as a freelance photographer and
photo journalist since 2007 and 2010 respectively. He
has participated in several exhibition and workshop and
got several recognitions from national and international
photography competitions. He has several publications
on photography, photo essays and poetry.

Fahim Hasin Sohon (1992, Bangladesh)
Studying architecture at the University of Asia Pacific.

Every project has its own unique challenges and
opportunities. This was not any different. Where the out
of sight position and out of scale proportion of the gallery
did present some challenges, these very anomalies along
with the things presented inside worked harmoniously
with the concept. Of the many characteristics Dhaka

has, this city of ‘Walls" both hides and shows many of

its stories, discriminations, contrasts, revolutions using
them. The idea was to use simple yet prominent walls to
endorse the nature of the exhibition and by extension the
city it situates in.

Exhibition Curators info

Wakilur Rahman
(1961, Bangladesh)

1981, BFA, Faculty of Fine Arts,
the University of Dhaka. 1986,
MFA, Central Academy of Fine
Arts, PR of China. From 1988 he
is living and working in Berlin,
Germany, and Dhaka, Bangladesh.
As a visual artist working with
different media, teaching in
Architecture Departments

in universities, organizing

and curating art exhibition in
Kalakendra (a non-profit space
for art).

Kehkasha Sabah
(1985, Bangladesh)

She has completed her BFA and
MFA from Faculty of Fine Arts, the
University of Dhaka in 2008 and
2010 respectively. She is a visual
artist working with new media

art, also is an art writer working
freelance for newspapers,

art magazines, and exhibition
publication. From 2012 with her
self-initiative she starts to explore
Contemporary Curatorial Practice
and till now she has curated
more than 15 exhibitions. She

is working as an Art Curator in
Kalakendra from last two years.
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