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Razib's Absurdity:

"We are the great Mystic oranges, imagined by Rabidranath Tagor. Think, you are
also an orange and go to sleep!" - This satirical lines appear as a monolog in one of
the art Installation of Razib Datta (in the exhibition titled 'How do | rent a Plane!’)

which helps us to understand the layered meaning of Razib's work. Here, through
this line with an installed orange tree Razib dissect the whole thought of Tagore in
a different level and showed - his concept of existence is intangible and the act of
existing cannot be authentic so, existence began to seem absurd and the plight of
the individual being futile for him. Consequently in this installation there was few
manipulated images of Tagor, which imposes a layer of captivity and beside this
few printed yellow leaflet wrote about a recent journey of Tagor to our exhibition
center (which is untrue). Tagor who reshaped Bengali literature and music, who
died in 1941 but Razib's narrative placed Tagor in our living time. And by doing so
he rooted an idea of both existing and ‘not-existing' which lead to the same end
of futility.

This existential futility thoughts or meaninglessness expressed in art by many
Absurdist artists of post WW2 era. But why2 Because "if u look at a thing long
enough, it looses all of its meaning'(-quote by Andy Warhol) and this observation
and the political and social context of the post-modern world lends artists fo analy-
sis through inspecting the presence of absurdity. And till now every nation, each
society have the same presence of absurdity which compositely expressed in
Razib's work. If you start to look Razib's work - the Images & objects, they mean
something but when we starts to see their imposed layers of collages and texts

they starts to shift the previous meaning and that complicate us with reaching to
some unpleasant fruth of the society. This is what Razib do, he de-objectify or
encrypt a sourced image with many layers fo make it meaningless or to set
another meaning and left it for us o decrypt them.

When we starts to decipher his works his written texts play a big role. He puts text in
his art, where he have two or three irrational split persondlity like- Romiz, Shiraz, Jule-
kha and these created irrationality are thematically linked by a sense of despera-
tion and distaste with life. Sometimes these character's conversion lead to some
historical, political or social plots and personnel, like- Karl Marx, Piccaso, Bollywood
stars, Kalpona Chakma to Blogger killing. For this reason, his texts become subver-
sive and helps him to break an images own meaning and starts to shift our thought
in a other contexts. Razib's each work expressed in same manner and all 26 works
of the exhibition are left untitled by him.

As a Curator, when we (Wakilur Rahman and Me) starts to curate his work in the
exhibition space, we felt Razib's each works are fragments of an untitled absurd
journey of life and each of them wants to connect each other in an unique ambi-
guity. So, we use the whole exhibition space, spread his works in wall to floor,
window to door and allow him to write anywhere, as if the full exhibition space
work as a large collage of space.

Now it could be interestingly seen why Razib choose a readymade image and why
he wants to re-define its meaning by layering? His choosing of spontaneous materi-
als and production process clearly tell us - he has an obsession for image making.
Maybe still they could be a fruit of his un-conscious mind or could be only a
byproduct of his aesthetical choice and yet to explore by himself. But his 'text's
never sprung up from unconsciousness, they are a 'Form' of rebellion of him against



the inevitable pressures of the society, where Razib functioned as an outsider and
observer chronicling his own diistaste with existence as well as the distaste of others.
As if his idea is that, man finds solace in the abillity to face and rationalize the iratio-
nality and vagueness of existence through creating art to depict and comment
upon the hypocritical state of existence. But whatever reasons are behind, we can
sdy consciously of unconsciously some of his images powerfully communicate us to
the frajectory of a poetic journey of our daily life in the recent cultural & socio-
political ludicrousness, which could be very thought provocative for us. And as an
individual we also can interprets our existential actions as pointless and absurd like
Razib fo see the analytical reality of life.

- Kehkashsa Sabah
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‘Absurdist’ movement centered on the
idea that life is irational, illogical, incon-
gruous, and without reason in today's
uncertain world. To understand it, one
must understand the linguistic and cultur-
ally constructed origins of the term
‘Absurd’ on their living time. 'How do | rent
a Plane!' is a dialog pointing to the
‘Absurd’ thinking of a human existence
and specifically here as an exhibition it
denotes Razib Datta's recent art works.

Razib Datta is a young artist who recently
post graduated in Fine Arts from Chit-
tagong University. His created absurd
visuals mostly borrowed from ready-made
iImage sources, adlike web, poster, news-
paper, signboards, books, magazine ad-
vertisements etc. He used a wide range of
collected images of famous and infa-
mous persons and plots and then ques-
fioned their aesthetics and rationality with
an anfi-aesthetical agenda by assem-
bling elements, images, texts, hand draw-
ings, CG manipulation or by doing col-
lages. As if he do it intentionally to estab-
lish a new meaning or make them void of
any frue meaning and leave these
images to the viewers interpretation.

The way he think, perceive and express -
it's a fragment of time but altogether it's
an solo image. For this reason, in exhibi-
fion design, we consider Razib's rational &
irational act as a Collage in a Gallery
Space, which includes his images, texts
and objects in the wall, the floor and
around as a collage of his time.

Wakilur Rahman & Kehkasha Sabah, Curators
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