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Zahid's art of Informal surfaces

- Kehkasha Sabah
o5
T 0 Artists have their own process or acts when they felt bound to create art, Some artist never
preoccupied with a thought of art making, they like to play with their materials for instance.
Sometimes their works remain an informal act but have some important factors. Artist Syed
Zahid Igbal has this kind of chemistry while playing with lots of unrefined materials and his
excavated experiences. His presented artworks would hardly seems painterly finish to us as
they have rough, volatile and abstract superficiality. Zahid's idea, working process and art
presentation qualitatively pursue a kind of virtue, where he access to some materials from his
subconscious or unconscious mind as part of his creative process. To be more precise Zahid's
virtue is 'informality’, which made his wall hanged paintings to act more like an object on a
viewer space.
Zahid's 'Informality’ in arf had been practicing by some artists since Post WW2. If we look back
on history of art, we can see this practice was coined as 'Arte Informale’ movement and was
paralleled with Abstract Expressionism, Lyrical abstraction, Automaticism and Arte Povera
movements. Informal art or Tachism, evolve with the artists who wish to express materials
reality like a hypnotic or francelike state, recording their train of mental associations without
censorship or attempts at formal exposition. Zahid's paintings are likely attempts about the
absence of premeditated structure, conception or approach than a mere casual, loosened
or relaxed art procedure.
| believe the most useful way to understand Zahid's works is not in terms of its formal evolution
but in terms of thematic content and their materials essence. And the informal qualities of his
paintings are significant not in themselves but as part of the work's expressive message.
Zahid's approach to a canvas is dramatic; Pasting paper, lime, bitumen, cement, sand or
stitching fabric, canvas, jute or hammering nails, iron on wood, plywood to prepare his
primary surfaces. Meanwhile, the surface became a major part of Zahid's painfing. Then he
starts to work with other raw materials, glued found objects- pieces from metallic sCraps,
straw, coconut shell, barks or leaves, draw lines or forms or erase some forms with pouring
colors, bitumen or lacquer. Sometimes he starts to puncture or drilled his canvas to achieve
free expressions of his materials. And oftentimes he bumn or torch the surface of different
materials fo infroduce distortions of form. Zahid create a painting as a lack or absence of
form ifself — a non-formal or un-formulated - and not a simple reduction of formality or formal-
ness. Zahid's works are important for us, as his assembling materials challenge our assumptions
about the obligatory flatness of restrained abstraction.
Zahid as a contemporary artist, we can ask some questions on his art. Does Zahid's paintings
express the social, political. cultural and spiritual experience of our own fime2 How his paint-
ings frails on the contemporaneity as they are fully concem about their materiality and
abstraction? Or, is it too necessary to drag out some rational connection of an arfists who
himself wants to be irational or wants to lose the formal behavior of his paintings to achieve
some spiritual language of own?2 So, it will be loitering for us to look for any story or content
in Zahid's work. Rather his materiality bespeaks many things which are profoundly made his
works identical. For instance, Zahid has post graduated in painting from Faculty of fine arts
when figuration or academic taste was highly priorities for artists establishment but from his
studentship time he ignored that aesthetics and like to follow his taste, unigue working
process and own language for his art's establishment. He has some connection between
culture and nature in his work. His choosing of earthly color palette (shades of brown, gam-
boge yellow, green, cobalt blue, ash and black) and assembled (organic and raw) materials
shows he might has an inspiration from our nature, landscape or cityscapes. But like conven-
tions of pictorial composition Zahid ignored the traditional abstraction in favor of the literal
materiality of a thing. His used material has an existence of its own and as a artist he required
to use these existential energy from the materials. By extending and exploring the limits of the
materiality of a painting, he ignored the extended preservations thoughts of them rather he
like to challenge us with an enormous rough surface with its fragility and vulnerability to nature
over fime. This idea gives shape a rationality to understand us the disorder of post-atomic
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Image 2, mixed on canvas, 31 x 31 cm, 2016

contfemporary culture.

Zahid's works are art of informal surfaces, he explore the possibilities of materials gesture,
signage and emotion as the basis of communication. His surfaces thrived to present vernacu-
lar taste & spiritudlity to us. His painting gives us spaces fo think, we tend fo calculate them in
our tangible redlities. sometimes they do fill our enigma, sometime they leave a mysterious
mark on our mind and remain it's informality with a fremendous sensuous feeling likely to hear-
ing a kind of beautiful music. If we think, music is a patterns of sound, Zahid's works are
patterns of some ungoverned materials and their righteous spirits. As if, his performative,
expressionistic and experimental ways with materials he tries to emits the senses he absorb
from his suroundings. His informal surfaces of the paintings franscends senses to us, the senses
of ethical weight and burden of living.
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