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Coming from a duel religious background, I often feel like an individual with a nutral religious 
identity. I see myself as a humanist and feel disquiet about the injustice over the minorities. 
Since I have grown up in a Muslim dominating surrounding, I have always supported the 
oppressed people of the minor communities like the Hindus and other religions and ethnic 
people of my country (Bangladesh). 
When I first came to India, I felt the Hindu domination and hatred over the minor castes and 
religions. From both these experiences I learnt that the oppression over the weak is a 
common practice by the powerful in the world. And it is also a harsh truth that the painful 
breathing of the oppressed hearts have gradually lost its power of creating noise. In such 
manner I have always commiserated with the women, subjected to chauvinism which has 
been a burning issue of our society for centuaries.
My work is the medium which helps me to bring out the deepest consternation as I go 
through daily news and articles of violence and exploitation of innumerous kinds at various 
levels, on women. 
The method, medium and the materials I implement in my work is as important as the subject 
I choose to work with. I use both organic and inorganic objects within my composition. The 
materials I use are usually coffee, ink, earth colour, acrylic gouache, water colour, and often 
use the accidental effects that take place naturally. I deliberately keep these effects to repre-
sent the state of my mind, which is often disturbed, in chaos, and confused. The representa-
tion of dead insects in my work question the existence of women of our society. To be more 
precise, these small insects are often found dead at the corner of our room, half eaten by ants 
or lizards, which we always overlook or casually sweep away, quite like the women victims we 
read about everyday in newspapers but fail to react. These helpless women become a part of 
our normal life. As a woman, the feeling of insecurity is something we live with everyday in 
our society. We fail to act about it, taking it in as our way of life. The feeling of insecurity and 
helplessness in each one of us, the women, is the result of the how the society has failed "us". 
I use biological drawings and diagrammes, directly transferred on to my work surface in my 
compositions. Playing with negative and positive areas, using objects and symbols from my 
personal life and cuttings from articles and newspapers are frequently used in my current 
work. The concept and the core idea of my work is mostly from a personal space which focus 
on the larger spectrum.

Promiti Hossain



Untitled, Mixed media, 85 x 56 cm, 2016
Womanhood 1, Ink on paper, 32 x 29 cm, 2014 (left page)





Measurements (left page), Womanhood, Mixed media, 85 x 56 cm, 2016



Kafka’s Metamorphosis, which many consider his finest work, opens with the line – “As 
Gregor Samsa awoke one morning from uneasy dreams he found himself transformed in his 
bed into a gigantic insect.” This transformation of a protagonist into a bug that disgusts every-
one, even his family, is an allegory about the sense of alienation and absurdity that inflects 
modern society. It is not too farfetched to look for similar thoughts in the works of Promiti 
Hossain, which are populated by an assortments of insects – sometimes walking on legs like 
Samsa, at other times defecating on or parasitizing human presence. It is a dark area of the 
psych, which this young artist, a recent(2016) alumnus of Kala Bhavana Santiniketan, explores 
via her mix media on paper Ostitto(Existence) series. Even her other non-serialised works 
have a pronounced aphid presence that reproduce within the space of her work, mate and 
cause extensive damage.
Like most young women of her generation, Promiti is quite aware as well as vocal about 
gender issue, which form the base notes of her conceptual substratum. One may observe 
reflections of other women artists in her language, but that is excusable in one so young; to 
emulate is to learn. What one needs to focus on is her passion that is palpable in how she 
deals with her medium; each work resonates with the conviction of her issue. The sound 
training in various mediums that she has acquired through her six years in Kala Bhavana 
stands her in good stead and is visible in her delicate yet skillful handling of watercolour. 
Promiti also uses drawings, transfers, printmaking and unorthodox mediums like tea and 
coffee wash to create intriguing tropes of inquiry into discrimination, sexuality and alienation.
I wish Promiti Hossain the very best for her premiere solo show and hope that this marks the 
beginning of a promising career.

Ushmita Sahu
Artist, Writer and Independent Curator,
Department of Painting, Kala Bhavana, Visva Bharati University, Santiniketan 731235, West Bengal, India

When Promiti Hossain asked me to write few lines for her solo catalogue, I realized that she 
is no more just a student but an artist in her own right. I clearly remember the day in 2010, 
when Promiti joined Kala Bhavana as a bachelor’s student in Painting, since that distant day 
six years ago, I have seen her slowly mature as an artist.
In her personality, I can see a sense of responsibility that also reflects in her works. There is 
very little gap between her practice and the way she conducts her life, this I feel is a very 
important aspect of art making. When an artist creates works from the depth of his/her 
personal experience, that carries a slice of the life in it and I feel the same when I see 
Promiti’s works.
She is fairly aware about the critical aesthetics of contemporary art of our time and this is 
visible in how she approaches her works. Promiti works in different mediums such as paint-
ing, drawing and performance and has a good command over these mediums.
I wish her success in all future projects.

Prasanta Sahu
Asst Professor
Department of Painting, Kala Bhavana, Visva Bharati University, Santiniketan 731235, West Bengal, India



Woman’s reality, Mixed media,  143 x 116 cm, 2016



Linear time induces linear thought and action which could lead to catastrophic events .the 
question is are we living in linear time? In an age of extreme intolerance and irrationality 
provoking  spiral of violence, almost a sequential behavioural  silence exists in the realm of 
human lives. living in silence/with silence becomes a quasi-existential norm. However, in the 
world of art, artists who do not want to be in the group of ‘silent majority’ speaks out without 
fear of being isolated. Promiti is one such artist who is pained to watch the ‘spiral of violence’ 
as it unfolds in the society and paints with agony and anger. Promiti’s paintings depict the 
conflicts and contradictions of her own belief system through the prism of womanhood and 
then extends to the hard realities of life . Childlike in treatment yet profound in its representa-
tion of the meaning of chaos and disorder. She uses complex motifs with use of simple mate-
rials like water colour, pencil, ink, coffee etc. Like any young artists she is searching and 
exploring the meaning of life and its many nuances that dictate our lives. I am sure her artistic 
journey will be very exciting and meaningful.

Amit Mukhopadhyay
Art Historian and Curator
Kolkata, 25th September, 2016



Personal Objects (left page), The ugly part, Mixed media, 56 x 85 cm, 2016



Red rose, Ink on paper, 13 x 18 cm, 2015
Chaos within peace, Mixed media, 139 x 78 cm, 2016 (right page)





Inside out: the works of Promiti Hossain

Promiti Hossain is a young woman with a background of mixed nationalities and religious 
descent. Born in Bangladesh, she has spent her life mostly with her family in Dhaka, Bangla-
desh and partly with her family in Santiniketan of West Bengal, India. Embracing both sides of 
her heritage, she is a humanist with a passionate empathy for the living things with which we 
share our planet.  She has an insider’s view of Bengali life in both of its parts which share many 
common cultural elements, but are also disparate. Today the major political difference 
between these two regions is based on religion. 
Promiti has faced the challenges growing up as a girl and into a young woman in an environ-
ment which is flagrantly oppressive and unfair to women. This is true in both her cultural 
contexts. She also observes a similar exploitation and oppression of minorities by the 
predominant religious groups in both countries. The distress and anxiety caused by this situa-
tion runs through her work which is cloaked in her choice of images and organized with a 
poetic beauty. She uses a surrealistic method of bringing together seemingly unrelated and 
irreconcilable images to create a powerful drama of contrasts fraught with violence, pain and 
sadness. The images seem to symbolize wounds, sexuality, fertility, growth and decay, the 
contradictions encountered in daily life, the underlying meaning and significance of the 
ordinary, and the anomalies we accept as normal. 
Promiti has grown up in an environment where she has learned to love and empathize with 
nature, plants and animals. It is only to be expected that her work echoes this and draws on 
images of the flora and fauna that she observes. They are not simply observed from the 
exterior but are often meticulous reproductions of biological illustrations. Not as we see them 
but as they truly are, inside out. They are transformed into symbols of regeneration, sexuality 
and violation.  Promiti builds up a vocabulary of symbols which are of personal significance to 
her, rather like the works of Frida Kahlo, who similarly dealt with the politics of social and 
biological issues of women. The images defy the usual celebration of beauty as if all things 
were created to please the human eye. Instead they explore what is beneath the surface, the 
function, the mechanism. 
Promiti uses the surreal method of irrationality to visualize, and perhaps make easier to 
absorb the disturbing facts she encounters in life. The dismembered insects, torn wings and 
legs may be a symbol of the domination and violation of the powerful over the weak and 
marginalized. Women, nature, and the weak are at the mercy of an oppressive patriarchal 
system, governed by laws of senseless violence, a system which they played a very small role 
in developing. Objects used in daily life are sensitively brought into the paintings as if to bring 
into sharper contrast the sinister violence and inconsistencies of the imagery together with 
the incongruities which exist within the everyday. Her use of lines, textures and washes are 
delicate and sensitive. Colors are muted and cautiously used to enhance the effect of lines 
and textures. Red, used in moderation, most often represents blood, or internal organs.
The works of Promiti Hossain are powerful and intense expressions based on intuition and 
experience, combined with emotion, a pure emotion that only the young are capable of 
feeling. The paintings are the reflection of the life around her. She herself says, they mirror her 
stresses and anxieties, a young woman confronting her expected role in a male dominated 
society and the reality of the ‘self’ including the mind and body of a woman. She is the subject 
of her musings which often seems to confront the contradictions of the subject, herself, and 
herself as seen as the ‘other’ through the eyes of society. Her emotions are not blunted by 
exposure; they are sharp, keen and clear. They help her to literally cut through the surface and 
look inside to expose what lies within, which is clearly not always pretty.

Lalarukh Selim
Professor
Department of Sculpture, Faculty of Fine Arts, University of Dhaka, Bangladesh.



Confrontation, Mixed media, 56 x 85 cm, 2016





Soul without peace 1, 2, Mixed media, 29 x 21 cm, 2016



Aw¯ÍZ¡  (Existence) 6, 7, 11, 2 (right page), Mixed media, 33 x 33 cm, 2016

 







Aw¯ÍZ¡ (Existence) 8 (left page), 12, 1, 4, Mixed media, 33 x 33 cm, 2016



Aw¯ÍZ¡ (Existence) 9, 5, 3, 10 (right page), Mixed media, 33 x 33 cm, 2016 







Chaotic mind, 85 x 56 cm, (left page), Reflections, Mixed media, 56 x 85 cm, 2016



 



Hibiscus, Mixed media, 25 x 33 cm, 2014 (left page), Love, Mixed media, 23 x 30 cm, 2015



Dead moth, Mixed media, 149 x 102 cm, 2016
Orchid, Sweet smell, Hair dryer, Mixed media, 13 x 18 cm, 2015 (right page)





Soft & pleasurable (top), Unspoken words, Mixed media, 21 x 30 cm, 2015



 Within My World (top), Story of a housewife, Mixed media, 21 x 30 cm, 2015





Promiti  Hossain
Freelance artist

Born:    13th April 1991, Dhaka, Bangladesh

Education
2016:    Advanced Diploma in Fine Arts (Painting), Kala Bhavana, Visva-Bharati, India
2014:    Diploma in Fine Arts (Painting), Kala Bhavana,  Visva-Bharati, India
2010:  Photography course, Pathshala South Asian Media Institute
Award
2014: Runner up at Artsome Young Artists contest.
Solo Exhibition 
2016: ‘Inside Out’ curated by Wakilur Rahman and Kehkasha Sabah, Kalakendra, Dhaka, Bangladesh.
Group Exhibition Presentation & Performance Participation 
2016: ‘Gendered Land’, performance conducted by Sanchayan Ghosh and curated by Amit 
 Mukhopadhay, Jawaharlal Nehru University & Art and Aesthetic Gallery, Haus Khaus, Delhi.
2016: ‘Ordinariness’, curated by Amit Mukhopadhay, Art and Aesthetic Gallery, Lado Sarai, Delhi. 
2015: ‘Selected 10’ Student annual exhibition SSVAD, Santiniketan, West Bengal.
2015: Exhibition of Final year Students of Kalabhavana, Rabindranath Tagore 
 Center, ICCR, Kolkata, West Bengal.
2015: Performance Art on Group Show "Gendered Land" Conducted by Sanchayan Ghosh, 
 Nandan Gallery, Santiniketan, West Bengal.
2014: Performance at Nanadan Mela, Kala Bhavana, Visva Bharati, Santiniketan, West Bengal
2014: ‘Contemporary print show’, Dhaka Art Center, Dhaka, Bangladesh.
2014: Annual Exhibition of Final Year Students of Kala Bhavana, Rabindranath Tagore 
 Center, ICCR, Kolkata, West Bengal.
2013: Kilkari, Bal-Vidya Bhavan, group exhibition, Patna, Bihar.
2013: ‘3rd Window’ Group show, Nandan Museum Gallery, Santiniketan.
2013: ‘Selected 10’ Students Annual Exhibition, organized by SSVAD, Santiniketan.
2012: Kala Bhavan Annual Exhibition, Academy of Fine Arts, Kolkata, West Bengal.
Workshop Participation
2011: ‘Present of the Past’ Workshop on image making under Manjari Chakarvarti, Kala 
 Bhavan, Visva Bharati, Santinikatan, West Bengal. 
Contact: promiti.shoi@gmail.com
 

Cover
Front: Letter from an old friend, Mixed media, 150 x 87 cm, 2016
Back: Untitled, Mixed media, 30 x 21 cm, 2015

Acknowledgement: Shrabonti Suchandrima, Mahmood Al Mahadi, Graphic & Design: Wakilur Rahman 
& Mahmood Al Mahdi, Catalogue published by © Kalakendra 2016, 1/11 Iqbal Road, Mohammadpur, 
Dhaka, kalakendrabd@gmail.com, www.kalakendrabd.org

Positive within negative, Mixed media, 150 x 85 cm, 2015 (left page)



weMZ `yB `kK a‡i wkíx‡`i wk¶v I AwfÁZv 

AR©‡bi Rb¨ `yi‡Z¡i evav A‡bKUvB K‡g G‡m‡Q; 

B›Uvi‡bU I åg‡Yi gva¨‡g we‡k¦i mvs¯‹…wZK 

Kg©Kv‡Û, Z‡K©-weZ‡K© Zv‡`i AskMÖnY A‡bKUvB 

¯^vfvweK GLb| wewfbœ wel‡q `„wófw½ I ÒB‡”QiÓ 

cwiwa n‡q‡Q cÖmvwiZ| wkí m„wó‡Z wewfbœ gva¨‡gi 

e¨envi, we‡klfv‡e B‡j±ªwb· I B›Uvi‡b‡Ui 

e¨envi wkí Drcv`b I nRg cÖwµqv‡K †hgb 

K‡i‡Q RwUj, †Zgwb Zv G-cÖR‡b¥i ¯^vfvweK 

Dcv`vbI|   

¯^‡`k †_‡K wek¦vq‡b, e¨w³ AwfÁZv †_‡K 

†MvôxMZ Ae¯’vb, GKK I eûg~Lx mvs¯‹…wZK 

HwZn¨, Dc‡P cov Z‡_¨i mgv‡ivn, wKš‘ e¨env‡i  

m~² ev A`„k¨ evav I wb‡lavÁv, †`k I †`‡ki 

evB‡i wk‡íi ¯^v¯’¨evb evRvi BZ¨vw`‡Z bexb 

wkíxi Pjv I Kg©| m‡PZb ev Ae‡PZbfv‡e cÖvq 

me bexb wkíxB GB cwi‡e‡k cÖfvweZ, wbqwš¿Z I 

Zv Zv‡`i K‡g© cÖwZdwjZ| G mgq I cwi‡ek‡K 

wfbœfv‡e ch©v‡jvPbv I †`Lv‡bvi cÖqvm i‡q‡Q 

Ggb †gŠwjK fvebvi wkíKg© wb‡q Avgiv AviI 

K‡qKwU cÖ`k©bxi B‡”Q ivwL- 

G wel‡q Avgv‡`i Z…Zxq Dc¯’vcbv bexb wkíx 

cÖwgwZ †nv‡mb-Gi wkíKg©| cÖwgwZ †nv‡m‡bi 

cvwievwiK cwi‡ek, Rb¥, wk¶v I †e‡o IVv 

evsjv‡`‡k I fvi‡Z| cvwievwiK fv‡eB cÖK…wZ, 

gvbyl, RvZxqZv, ag©, ˆelg¨, ivóª, bvixi Ae¯’vb I 

AwaKvi BZ¨vw` wel‡q †h †eva I eyw×gËv wb‡q  

eo n‡q‡Q Zv `yB †`‡ki †¶‡ÎB g~j‡mªv‡Zi 

evB‡i- Avi A‡bKUv ¯^vfvweK fv‡eB cÖwgwZ 

wb‡R‡K cÖKvk Kivi Rb¨ gva¨g wn‡m‡e 

`„k¨wkí‡K †e‡Q wb‡q‡Q| 

GUvB Zvi cÖ_g GKK cÖ`k©bx| DcKiY mvgvb¨ I  

mvaviY; †gvUv KvMR, Rjis, Kvwj, †cwÝj, Kjg, 

Zzwj, Aí iO-G Qwei Zj ˆZwi K‡i Kvwj‡Z 

Kv‡jv †iLvq wPÎ, cÖK…wZ-e„¶, KxU-cZ½, gvbyl, 

kix‡ii LÛ LÛ wPÎ, wg‡jwg‡k mnevm ev Zvi 

KíwPÎ| cÖwZw`‡bi fvebv, AwfÁZvi wPÎ, wbR¯^ 

fvlv Avwe®‹v‡ii †Póv, wb‡Ri gZ K‡i ejvi †Póv 

... , Avm‡j AvuKvAvuwK K‡i K‡i wb‡R‡K Rvbvi 

†Póv| DcKiY I fvlv mvaviY, MZvbyMwZK, 

wPšÍv-‡PZbvq mgmvgwqK, wPÎ ev B‡gR iPbvq 

m‡PZb fv‡eB wewfbœ avivi e¨envi, hv wewfbœ 

mg‡qi avivevwnKZv a‡i iv‡L| mgq ev NUbv 

wew”Qbœ bq, cÖevwnZ, ZvB g‡b Kwi‡q †`qÑ

IqvwKjyi ingvb


